IMAGE 1
Recorridos. Trabajo colectivo de Barcelona [Routes. Barcelona collective work],
1973, Print, Letraset, photographic collage and ink on card

Prepared on the occasion of the Grup de Treball’s participation in the Mostra d’art
realitat (December 1973-January 1974), this work brings together three different
readings of the same route taken by 113 people in Barcelona between the 28th and
the 31st of October 1973.
The first reading is a comparison between the dimensions of a street map and those
of a hand and a leg. The second is a comparison of the time taken by a motor vehicle
to travel the same distance at different times of day. Finally, the third reading
consists in a measurement of the distance using the standard systems of topographic
rendering and contour lines.
In this work, then, the fragmentary substitutes in a certain sense for the traditional
concept of the perfectly delimited work. The idea of record or chronicle overlays a
questioning both of excessive subjectivism and of absolute precision, resulting in a
work that recalls the urban experiences of the Situationists.
Finally, we should note the implicit reference to the police detention of the 113
members of the Assemblea de Catalunya, who had taken the same itinerary followed
in Recorreguts, from the church of Santa Maria Mitjancera to the police station on
Via Laietana, and from there to the city’s women’s and men’s prisons, respectively.

IMAGE 2
Cartel del colectivo Solidaridad con el Movimiento Obrero [Solidarity with the
Workers' Movement], 1973, Printed paper

Published by the Solidaritat amb el Moviment Obrer collective as a way of raising
funds, this poster was distributed clandestinely on the anniversary of the
proclamation of Spain’s Second Republic. The poster, which reproduced the entries
repressió (repression), repressiu, -iva (repressive) and repressor, -a (repressor) from
Pompeu Fabra’s Diccionari General de la Llengua Catalana, evokes other works that
reflect on the relationship between language and art.

IMAGE 3

Champ d´attraction. Document. Travail d´information sur la presse illégale des
Pays Catalans. 9è Biennale de Paris, 1975
Photographic paper (texts and graphics)

Exhibited for the first time at the 9th Paris Biennale (1975), and subsequently at the
Biennale in Venice (1976) in the exhibition Artistic Avant-garde and Social Reality in
the Spanish State 1936-76 (1976-1977), this work offers an analysis of the situation of
the underground press in Catalonia by way of images, graphics, texts and an
extensive selection of copies of clandestine publications.

IMAGE 4
Trabajo colectivo sobre los artistas participantes en Documenta 4 (1968) y
Documenta 5 (1972) de Kassel [Collective work on the artists participating in
Documenta 4 (1968) and Documenta 5 (1972) in Kassel], 1973
Eight photocopied sheets

This work was part of the catalogue-publication prepared by the Grup de Treball for
the Fifth Catalan Summer University at Prada de Conflent (1973), and set out to
itemize, on the basis of the Annuarie International des Ventes 1973, the selling
prices of the artists who took part in Documenta 4 (1968) and Documenta 5 (1972) in
Kassel, on the basis of the sums for which their works were sold between the 1st of
January and the 31st of December 1972.
Adopting the form of a stock-market index, these lists of artists and prices present a
clear denunciation of the marketing of art in terms of the established channels and,
in particular, the interest of the major art events —such as Documenta— in imposing
aesthetic discourses and in promoting certain artists at the expense of others.

IMAGE 5
Encuesta a 24 galerías de arte de Madrid [Survey of 24 art galleries in Madrid],
1974
Street plan of the city of Madrid, surveys and preparatory material

This work, which was included in the dossier-catalogue of the show Terrassa,
Informació d’art, is a list of the distribution of occupations of the 113 members of
the Assemblea de Catalunya —two of whom were members of the Grup de Treball—
who were arrested in the church of Santa Maria Mitjancera in Barcelona in August
1973.
The work thus engages in a specific denunciation on the basis of processes related in
some way to visual poetry.

IMAGE 6
Trabajo colectivo que consiste en verificar la distribución de 44 profesiones entre
113 personas según una nota aparecida últimamente en la prensa [Collective
work that consists in determining the distribution of 44 professions among 113
people according to a notice recently published in the press], 1973
Seven typewritten sheets

This work, which was included in the dossier-catalogue of the show Terrassa,
Informació d’art, is a list of the distribution of occupations of the 113 members of
the Assemblea de Catalunya —two of whom were members of the Grup de Treball—
who were arrested in the church of Santa Maria Mitjancera in Barcelona in August
1973.
The work thus engages in a specific denunciation on the basis of processes related in
some way to visual poetry.

IMAGE 7
Magazine Qüestions d´Art núm. 28, 1974
Printed paper

At the invitation of the magazine’s editors, the Grup de Treball put together an extra
winter issue (1974-1975) of Qüestions d’Art, which contains their individual
contributions, an anthology of texts and actuations by the group (including the
cover), a text-manifesto on the inside cover and the project Treball col·lectiu:
Proposta a la crítica [Collective Work. Proposal to the critics], which consisted in
sending a series of texts by the Grup de Treball to a number of art critics for them to
comment on, and then publishing their responses.

IMAGE 8
Text for the Mostra d’Art Múltiple, 1974
Two typewritten sheets

The Grup de Treball here succeeded in presenting a typewritten text as a ‘work of
art’ to the Mostra d’art múltiple sponsored by Renta Catalana. This text is highly
critical of the organization of art events, the opportunism of the intellectuals who
devise them, and their selection criteria.

IMAGE 9
Homenaje a la arquitectura [Homage to Architecture], 1975
Printed paper

This intervention took as its material support the official poster for the exhibition
Homenatge a l’arquitectura. On the basis of a kind of conceptual diagram, the Grup
de Treball analysed its own participation and launched a frontal assault on the
organizational structures of the show and its mechanisms of control over the artists.

IMAGE 10
Anunciamos [We Announce], 1973
13 sheets of newsprint and marker pen

This is a series of seventeen advertisements published in the newspaper La
Vanguardia Española during June and July 1973. Utilizing the same narrative formula
as the paper’s classified advertisements or contacts ads, this work was both an act of
interference in the press and a kind of ironic parody of the characteristic visual signs
of censorship.

IMAGE 11
Film colectivo [Collective Film], 1974
Fotogram

Conceived in epistolary form, the film reflects the working processes within the
group. Thus, of the various proposals its members came up with, the only one
actually realized was the one by Carles Santos, while the contributions by Francesc
Abad, Dorothée Selz and Antoni Mercader remained unfilmed. Jordi Benito and
Muntadas also proposed pieces as part of this film project, but the present
whereabouts of these is unknown.
We should also note the intercut footage of political demonstrations organized by the
Grup de Producció, who regularly collaborated with the Grup de Treball; it seems
that these scenes were accidentally included in the film.

IMAGE 12

Alberto Corazón
Editorial Ariel, 1967

IMAGE 13

IMAGE 14
Alberto Corazón
Editorial Comunicación, 1969

IMAGE 15

IMAGE 16

IMAGE 17
Alberto Corazón. Editorial Comunicación XXI (1971)

IMAGE 18

IMAGE 19

IMAGE 20

Esquizo [Schizo]
Credits
Spain/France – 1970 - 80 min - Director: Ricardo Bofill - Producer: Ricardo Bofill Sets: Taller de Arquitectura - Image: Joan Amorós, Hans Burman - Montage: Manuel
Núñez, Serena Vergano, María Asunción Bautista - Music: Jorge Sangenis - Cast:
Serena Vergano, Jesús Sastre, José Luis Arguello, Juan Caballer, Marcello Rubal,
Modesto Fernández.
Synopsis
A study of the relationship between art and madness. An experimental documentary
on the structure of a brain, the disquiet of an artist and his distorted vision of the
world. The film describes the horror of the human condition, a mere instant between
nothingness and nothingness.

IMAGE 21
Apartment building. C/ Nicaragua, 97-99, Barcelona
1962-64
Ricardo Bofill Levi - Taller de Arquitectura
‘[…] We might see this work as a very personal experience and, as much,
automatically, far from pedagogical. We are not trying to justify its design, loaded
with mistakes due to the complexity of its premise, in terms of any posture or
tendency, but to expose a reality that corresponds to a particular set of problems.
‘All of the architectural components of this work have been determined by the will
to create spaces and by a poetic intentionality, which may or may not be accepted.
‘It is for this reason that we have utilized subjects that are craft-based and in many
cases archaic, because for this approach they adapt better to any treatment. The
overall atmosphere is intended to be a synthesized response to the surrounding
neighbourhood. The attitude is in a certain sense regressive and there is a special
interest in introverting each of the apartments.
‘This building represents, for us, our final step in an era when we believed that the
possibilities of industrialization of construction in this country were terribly slender
and did not offer the possibility of the elaboration of spaces adapted to certain
needs. Our current set of problems is very different, but already in this building we
can point to clear conquests, such as the annulment of the classic composition on the
façade, the elaboration of adequate spaces and a certain purely aesthetic
investigation, which we have subsequently found to offer immense formal
possibilities […]’

IMAGE 22
Walden 7 residential complex. Avinguda de la Indústria, Sant Just Desvern,
Barcelona
1970-75
Ricardo Bofill Levi - Taller de Arquitectura
‘[…] The Taller de Arquitectura wanted to characterize its Walden 7 precisely as a
new psychological conception of our urban environment, in contrast to the purely
technical and speculative conception that dominates most present-day urban
groupings.
‘In this project we have paid special attention to the physical environment in which
it is located, with its suburban and industrial characteristics, and also the kind of
occupants of the apartments, which correspond to the lower middle class.
‘Walden 7 represents something on the basis of which a whole series of ambitions
begin to fuse: the city in the space, the architecture of consumption, the apparently
de-conventionalized life of the gauche divine, the superposable and sellable space,
the organized anthill and an endless etcetera of a whole host of elitist principles
much in vogue in our time […]’
The Taller de Arquitectura chose as cell-type the cube, which can be industrialized, repeated and massproduced, adapted to any design and identified with a habitable unit.

