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Introduction

Techniques of Becoming is the third and last part of the exhibition series Actually, the Dead Are
Not Dead, which was conceived in turn as a continuation of the Bergen Assembly 2019, a
triennial for contemporary art in Norway.
Following the revolt of the bodies (Politics of Life, 29.2.–23.8. 2020) and the political dimensions
of the festival (Una forma de ser, 17.10.2020–11.7.2021), the third part revolves around the
effects and dynamics of infrastructures. The exhibition explores the institutions, networks,
architectures, and logistics both of materialized and immaterial nature, with regard to their
entangled relations with the prevailing neoliberal and neocolonial power structures.
In addition to the museum, the school, the clinic, or the prison—those classical institutions of
biopower that the philosopher Michel Foucault investigated extensively, thus influencing
generations of thinkers and artists—the exhibition focuses on infrastructures that enable the
global circulation and administration of commodities, currencies, affects, and discourses: social
media, computer games, and other systems of so-called smart technology. It probes how these
institutions and systems are entangled with structural forms of sexism, racism, pathologization,
violence against non-normative and more-than-human bodies, and capitalist extractivism of
resources and living beings.
The show further reflects on the historical contexts of classifying, normalizing, and excluding
forms of governing, looking into their histories from the emergence of modern nation-states to
the establishment of globally and digitally active economies. The invited artists counter these
structures and their mechanisms of exclusion, pathologization, and oppression with aesthetic
and activist practices of appropriation, empowerment, and transformation. The philosopher
Gilles Deleuze described the act of becoming as a polymorphic and constant process of change
and of the affirmation of difference. In this sense, the artists negotiate becoming as site of
possibility—and as a technique for exercising autonomy over one’s own body, developing
structures of mutual support, and forming counter-publics.
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Works in the Exhibition

Courtesy (if not otherwise mentioned): The artists

Daniel G. Andújar

(*1966 in Almoradí, lives in Barcelona)
Untitled, 2021

Multimedia installation with mining PC, computer generated graphics, videos

The starting point of Daniel G. Andújar’s new installation is a machine that mines an immaterial
cryptocurrency. Andújar writes: “The machinery of the digitization process of all aspects of our
reality continues to work, metadata, microdata, algorithms. A past world has been radically
transformed, where the banknote becomes code, the economy digital, software eats the world,
mathematics calls for social order, security questions reality, the mechanical is an algorithm, the
hacker is the new modern artist. A new economic order that vindicates human experience as a
free raw material for hidden business practices of extraction, prediction, and sale. A dishonest
mutation of capitalism marked by concentrations of wealth, knowledge, and power
unprecedented in the history of mankind. A parasitic economic logic in which the production of
goods and services is subordinated to a new global architecture of behavior modification. As we
trade on the condition of our freedom, as our fears push us towards our comfortable new

social bubble, a kind of crypto-Leviathan, of enormous power, continues to develop. ‘No one
is so daring to wake him up.” The term HODL is based on a misspelling that stayed in the
Bitcoin scene: In late 2013, after the Bitcoin price slumpted, user "Gamerkyuubi" wrote in a
forum that he still did not want to sell his coins, posting "I am hodling" instead of "holding."
Meanwhile, virtual Marx reads the Communist Manifesto.
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Banu Cennetoğlu

(*1970 in Ankara, lives in Istanbul)

Gurbet’s Diary (27.07.1995–08.10.1997), 2016–17
145 press-ready lithographic limestone slabs, based on I Engraved My Heart into the Mountains
(1998) by Gurbetelli Ersöz, commissioned by documenta 14, Kassel and Athens, courtesy the
artist and Rodeo Gallery, London / Piraeus

Installation view, documenta 14, Gennadius Library, Athens, 2017
Courtesy the artist and Rode, London and Athens. Photo by Freddie Faulkenberry

Banu Cennetoğlu writes: “This work comprises a library with 145 press-ready lithographic
limestone slabs featuring the diary of Gurbetelli Ersöz (1965–97)—a Kurdish journalist, the first
woman editor-in-chief of Özgür Gündem newspaper, and a freedom fighter. Kept between July
27, 1995, and October 8, 1997, this diary was first published in a book format in 1998 by
Mesopotamien Verlag in Cologne, Germany, and then in 2014 by Aram Yayınevi in Diyarbakır,
Turkey. Following the guerrilla tradition of keeping diaries to communicate silenced histories,
Ersöz offers a personal account of her life as well as a document reflecting a fragment of the
ongoing, forty-year-long war in Turkey. On December 10, 1993, the Istanbul headquarters of
Özgür Gündem—known for its extensive coverage of the ongoing conflict between the Turkish
Armed Forces and Kurdistan Workers’ Party (PKK)—was raided and more than ninety people
were detained. Ersöz and her seventeen colleagues were later arrested, and after thirteen days
of torture, they were sentenced to a prison term of three years and nine months. Released in
June 1994, Ersöz was not allowed to continue her profession as a journalist. In July 1995, she
decided to join PKK’s guerrilla forces. Killed on October 8, 1997, in Southern Kurdistan by a
Kassel-manufactured and Turkish Army-operated Leopard tank, Ersöz’s body was never
recovered. As of September 3, 2021, in Turkey, more than 8,500 Kurdish prisoners—including
elected politicians and journalists—are held on remand or convicted for alleged links with the
PKK. Hundreds of books remain banned. Ersöz’s diary is one of them.”
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Kate Crawford / Vladan Joler

(K.C.: *1976; V.J.: *1977)

Anatomy of an AI System, 2018
Infographic, brochure

The research project Anatomy of an AI System by the composer and researcher Kate
Crawford and the artist Vladan Joler consists of a large-scale infographic and a text. It
explores the real-world infrastructures required—ranging from human labor, rare earth
extraction, and refining to cable networks, server farms, satellite systems, and data flows—
to ensure that users’ command of smart devices delivers a result. The infographic presents
the anatomical case study of the globe-spanning system behind Amazon’s “Echo.” One of
the earliest techniques of the modern clinic, eighteenth-century anatomy, is applied as a
principle to analyze the im/material foundations of contemporary zombie capitalism.

Thirza Cuthand

(*1978 in Regina, lives in Toronto)
Extractions, 2019
HD video, color, sound, 15’12’’

Thirza Cuthand is an artist, filmmaker, and writer exploring queer desires, madness, and

Indigeneity through experimental videos and films. Extractions (2019) is part of her NDN
Survival Trilogy (finished in 2020), which investigates extractive capitalism and its impacts on
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First Nation Indigenous people. It parallels resource extraction with the rampant
apprehension of Indigenous children for the profitable foster care system in Canada. Cuthand
reviews how these industries—and growing up in a culture of anti-Indigenous misogyny and
intergenerational trauma caused by colonization, land dispossession and ecocide—have
affected her reserve and herself. She reflects on having her own eggs retrieved and frozen to
reproduce as she resists abandoning hope.

Laressa Dickey / Ali Gharavi

(L.D.: *1973 in Columbia, TN, lives in Stockholm; A.G.: *1967 in Tehran, lives in Stockholm)

Inside-Outside: How to Pass Time with No Reference, 2019
Multimedia installation, co-produced by Bergen Assembly 2019
This installation explores the human experience of being on both sides of the prison walls due to
unlawful state violence. Jointly developed by Laressa Dickey and Ali Gharavi, the project moves
beyond the victimization of state violence to poetically and artistically express the sensory
perceptions of the artists’ separate but connected experiences.
Laressa Dickey and Ali Gharavi expose connections between our ordinary, human, daily
experiences of life and beauty, and the overt and covert violence that exists in the world. They
ask: How do we pass time when there is no point of reference? How do we survive under
enormous external pressure and confinement? How do our perceptual experiences during
crises form the way we see and re/view beauty? How can we use art to put our experiences into
a larger story and into a very particular, embodied experience?

Laressa Dickey / Magdalena Freudenschuss

(M.F.: *1980 in Innsbruck, lives in Berlin)

re:assembling emotional labour, 2019
5 booklets, design: NLF, Berlin and Hamburg, co-produced by Bergen Assembly 2019
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re:assembling emotional labour is a process of re:appropriation and an exploration of emotions
and emotional labor in the context of political imprisonment. Laressa Dickey and Magdalena
Freudenschuss “re:work” their experiences during 2017 as partners of political prisoners. Five
thin booklets offer glimpses into the artistic processing of those experiences. “Re:assembling”
goes along with “dis:assembling”; the dis:assembly intended by state violence is subverted by
the attempt to “re:write” the fabric of self, identity, and togetherness. Addressing themes such as
the politics of care, anger as a tool, suffering as a unit of measurement, failure as a possible
transformative moment, and contortions as a dynamic of power and trauma, Dickey and
Freudenschuss insist on making space for the invisible work and suffering that is inherent in
family crisis. At the same time, they invite a critical rereading—re:assembling emotions like
grief, anger, pain, and sadness by looking for the strength, laughter, privilege, solidarity,
sisterhood, and paradoxes in all this. By means of text production, this re: assembling process
follows the depths and heights of building resilience to trauma as a means of resisting state
violence. Feminist perspectives are tools, motivations, references, and good company on that
path.

Eva Egermann

(*1979 in Vienna, lives in Vienna)

On Uncanny States and Bodies Archive, 2013
Photo collage series, dimensions variable

Eva Egermann presents the photographic series On Uncanny States and Bodies Archive (2013–
20), featuring photographs that have been edited and reconfigured for this exhibition, departing
from the pictures she took during hospital stays throughout her adolescence. Allying herself
with and referring to the British photographer Jo Spence, Egermann explores the relation
between “sickness” and (artistic) productivity by reinterpreting hospitalization as artist
residencies and spaces of trans-temporal solidarity. During the first part of the exhibition series,
Egermann was presenting a wall installation with selected elements from her ongoing selfpublished Crip Magazine of which its third edition was produced collaboratively throughout the
course of Bergen Assembly 2019. Printed copies of the issues are available at the Kunstverein.
The first three issues are available as a free download on:
www.cripmagazine.evaegermann.com
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Magdalena Freudenschuss / peter steudner

(p.s.: *1971 in Berlin, lives in Berlin)

Involuntary Assemblies and Other Taboos, 2019
Video installation, co-produced by Bergen Assembly 2019
Surveillance cameras record the daily lives of political prisoners almost around the clock.
But although they are constantly watched, they remain invisible. Involuntary Assemblies and
other Taboos undoes this invisibility. Based on peter steudtner's own four-month
incarceration in the high-security Silivri prison in Turkey as part of #Istanbul10, the video
installation on three screens traces other taboos of political imprisonment in Chile and
Sudan, and their effects on families and communities.

Preparing for Prison, 2019
Online compendium, pictograms in collaboration with Mika Springwald, co-produced by
Bergen Assembly 2019
The online compendium Preparing for Prison compiles ways of dealing with political
imprisonment. The author's own experiences were written down as advice for others
affected by political imprisonment. Former prisoners, lawyers, families and supporters
contributed to this work. The compendium is now available in English, Burmese, and Turkish,
and is continuously updated to reflect the context.

Robert Gabris

(*1986 in Hnusta Likier, lives in Vienna)

Insectopia, 2020
Objects, video

The installation is based on relics and a video documentation of Robert Gabris’s
performance Insectopia. Gabris writes: “In this installation I embody the life of a motionless
and paralyzed insect by knotting my body with ropes and bamboo branches. In this way I
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become an obsessive part of the anthropological research that collects, homogenizes, and
proudly presents us behind a glass box in a museum.”

Niklas Goldbach

(*1973 in Witten, lives in Berlin)
The Next Day, 2019
Part of the series Permanent Daylight (2013–ongoing), 76 x 441 cm
7 digital pigment prints on archival photo paper, each 75 x 50 cm, each framed
No Stars, 2019
Part from the series Permanent Daylight (2013–ongoing), 76 x 571cm
9 digital pigment prints on archival photo paper, 75 x 50 cm each, framed

(From left to right) Rheinische Bahn Mülheim, 2014; Amoreiras Shopping Center, 2018; Paradis Town, 2017; Digital Pigment Prints on
Photo Archive Paper, 120 x 80 cm, framed, from the series Permanent Daylight, 2013-

Niklas Goldbach negotiates the relationship between architecture, biopolitics, and necropolitics
in their modernist traditions and postmodern manifestations. Predominantly working with video
and photography, Goldbach dissects architectural elements and concepts that serve both as
backdrops and catalysts of (neo)liberal and (neo)colonial subject construction. For Techniques

of Becoming, Goldbach presents a selection from his long-term, ongoing photographic
series Permanent Daylight. Initiated in 2013, the series consists of more than 250 photographs
taken at various sites around the world. All motifs depict human-made or human-shaped sites,
their historic traces, or the first signs of their future materialization/dematerialization. Yet they
determinedly lack any human presence, accentuating the fundaments of our societal
formations. The photographs are presented either individually (“Singles”) or in fixed sequential
constellations (“Figures”), the latter drawing upon essayistic associations between each other.
In the exhibition, Goldbach presents the two figures The Next Day (constellation of 7 prints) and

No Stars (constellation of 9 prints) that have been specifically conceived for the conceptual
framework of Actually, the Dead Are Not Dead and were initially presented during Bergen
Assembly 2019.
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Philipp Gufler

(*1989 in Germany, lives in Amsterdam)

Quilts (2013–ongoing)
Selection of 16 Quilts of an ongoing series, dimensions variable, materials variable

Courtesy: BQ, Berlin; François Heitsch, München; Sammlung zeitgenössische Kunst der
Bundesrepublik Deutschland; Private collection

#02 (Ronald M. Schernikau), 2013; #03 (Klaus Nomi), 2014; #06 (Kurt Raab), 2014; #08 (Rabe
Perplexum), 2015; #16 (Der Ledermann), 2016; #18 (Daniel Paul Schreber), 2017;, #19
(Kirsten Nilsson), 2018; #20 (Kathy Acker) [mit / with Florian Fischer], 2018; #21 (Paul
Hoecker), 2018; #26 (Lana Kaiser), 2019; #27 (Kriwet), 2019; #31 (Lorenza Böttner), 2020;
#32 (Magnus Hirschfeld), 2020; #33 (Peter Gorsen und Hanel Koeck) [mit / with Kerstin
Stakemeier], 2020; #34 (Pierre Molinier), 2020; #35 (Henri Noveau), 2020; #38 (Nino
Cesarini), 2021

Quilt #31 (Lorenza Böttner), 2020, courtesy BQ, Berlin

Philipp Gufler presents a substantial selection of his Quilts (2013–ongoing), as of today a series
of 45 multilayered textile works, each dedicated to one or more historical figures or, in the case
of some, to archival queer magazines. In direct reference to the NAMES Project AIDS Memorial
Quilt—initiated in 1987 as community folk art piece to collectively mourn and honor those lost to
the AIDS pandemic—and acknowledging the marginalized remembrance culture around the
virus and larger framework of minor queer and non-normative histories in Germany, Gufler’s first
set of quilts commemorate personalities who have passed of AIDS related-illnesses. Three of
these early quilts are presented in Stuttgart, dedicated to writer Ronald M. Schernikau (#2),
counter tenor and queer icon Klaus Nomi (#3), and Fassbinder actor and playwright Kurt Raab

(#6). Since, Gufler has gradually extended the sphere for his quilts towards his own research
interest, personal encounters, friendships, and adorations. Through affectionate and often
lavish choices of textile, materiality, formal references, and through relating surfaces that mirror
the intricateness and multi-layered quality of life and its narrations, each quilt distinctively
responds to those it pays homage to. The selection made for the WKV includes figures across
generations, genders, national borders and includes, amongst others, judge and author Daniel
Paul Schreber (#18), whose Memoirs of My Nervous Illness have served as a prominent
psychoanalytical case study since its controversial interpretation by Sigmund Freud,
postmodernist writer Kathy Acker (#20), stage artist, sex worker, and trans activist Kirsten
11

Nilsson (#19), or pioneering sexologist and advocate for homosexual and transgender rights
Magnus Hirschfeld (#32). Amongst the many quilts that honor fellow artists, two of those
presented in Stuttgart have had major exhibitions at WKV over the years: Kriwet (#27) in1975 as
well as Lorenza Böttner (#31), whose retrospective in 2019 inspired Gufler to devote a quilt to
her.

Jan Peter Hammer

(*1970 in Kirchheim unter Teck, lives in Berlin)

Hooked, 2021 (Premiere)
One-channel video installation

The starting point for Jan Peter Hammer’s new video work was the video Tilikum, which is based
on the fatal accident of a trainer working with the eponymous orca at the SeaWorld
entertainment park in Orlando, Florida, and which was produced for the first Bergen Assembly in
2013. During his research, Hammer came across the story of Daniel Paul Dukes, a homeless
man who, in 1999, overcame the safety system of the famous park to spend the night there. His
dead body was found the next morning in the orca basin, also killed by Tilikum. One year before
his death, Dukes had been arrested when entering, uninvited, the mansion of Richard Gerriot, the
inventor of the computer game Ultima. It was said that, in doing so, he had confused real life and
the fictitious world of the game. Based on this research, a new video work was created as part of
Bergen Assembly 2019, which Hammer in turn revised and whose new version will be shown for
the first time in Stuttgart. In contrast to Tilikum, Hammer now explores Dukes’s case as an
example of a lack of “emplotment” (Hayden White), that is, of the capability to assemble a series
of events into a narrative, into those patterns and schemas that organize life. A lack of
emplotment, therefore, relates to experiences of precariousness or imprisonment. The
neurotransmitter dopamine—the level of which in the central nervous system can be increased
not only by drugs but also through interaction with computer games and social media—is
reflected in the production of narrative structures and emplotment. “The complex ways via which
dopamine mediates between different brain regions,” says Hammer in his project script, “share
an affinity with the fields of literature and narratology. Dopamine could thus be described as a
literary device.”
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Minna Henriksson

(*1976 in Oulu, Helsinki)

Nordic Race Science, 2016/2021
Wall drawing

© VG Bild-Kunst, Bonn 2021

Nordic Race Science is a survey of central figures engaged in “race science” in the Nordic
countries between the 1850s and 1945: scientists who were measuring human skulls and living
people in order to categorize humans into “races” and place them in hierarchical order. During
that time, this pseudoscience was one of the best respected and state-supported scientific
disciplines in the Nordic countries. The so-called “Aryan-Germanic race” was regarded as the
highest human development and the Nordic scientists placed their own ethnicity within it, or in
its close proximity. Class played a role as well in this context. In all Nordic countries, Indigenous
peoples were an object of research, and their oppression was justified by their supposed “racial
inferiority,” which this pseudoscience claimed to certify. Alongside the anatomists, Henriksson’s
wall drawing includes collectors of human remains, institutions, and patrons, as well as artists
who produced images of the constructed white “Nordic race” and the “exotic others.”

Che-Yu Hsu

(*1985 in Taipei, lives in Taipei)

副本人 (Single Copy), 2019
HD video, color, sound, 21’17’’
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Che-Yu Hsu presents the video piece 副本人 (Single Copy, 2019), a poetic contemplation on
techniques of remembrance and the capturing, copying, and reproducing of the human
experience. The biographical video is narrated by Chang Chung-I, who lost his brother Chang
Chung-Jen due to a brain hemorrhage the year of the video production. Exactly forty years
earlier, in 1979, the brothers who shared one body during the first three years of their life,
became renowned as the first Taiwanese conjoined twins to be surgically separated—their
twelve-hour long separation operation at the National Taiwan University Hospital in Taipei was
broadcast live and internationally on television. Before the operation, the hospital had hired an
artist to cast a model of the twins’ body yet failed as the toddlers couldn’t stand still. Forty years
later, without his brother or their shared leg, which was abandoned during the surgery, Chang
Chung-I’s body is cast twice again: through a fiberglass mold as well as a 3D-scan that merges
more than hundred camera angles, the latter together with his wife and his own twin children.

Nina Støttrup Larsen

(*1981 in Copenhagen, lives in Amsterdam)

Mercurial Relations, 2016–19
Installation with table, paper, wood, and metal objects, and two videos, 4’45” and 6’30”

Mercurial Relations is a research project revolving around a colonial monetary construction, a
currency called the Franc CFA, which is the currency union that France had installed in its
colonies and which still operates today. What does it mean, when the money used in fourteen
African states is printed, managed, and governed by their former colonial ruler? How does that
translate to questions of sovereignty? Can we look at the act of (im)printing as a continuous
moment of reinscribing a colonial ideology of power? The production facility of the Franc CFA is
situated in the heart of France, right next to a dormant volcano with a (newly restored) Roman
temple dedicated to Mercury, the god of finance and theft, of trade and trickery, of borders and
lies. What role does mythology play in relation to the narratives that the so-called “West” tells
itself about its relations with the rest of the world? The installation comprises a collection of
objects and documents displayed on a table, and two videos referring to the production site and
process of the banknotes in question. Artistic strategies are therefore employed as a tool to plot
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global power structures in relation to the economy, legal infrastructures, geopolitics, and the socalled postcolonial present.

Yunyop Lee

(*1968 in Suwon, lives in Anseong)
Untitled, 2019

Various banners
Through participatory works that capture various social landscapes and aspects of South
Korean society in woodcut printing, Lee focuses on working people: peasants working in the
countryside and workers sweating in the factory. His works echo the anguish and struggles of
farmers forcibly deprived of their land and factory workers kicked out of their workplace, who
persisted in their work nonetheless. Since the first decade of the twenty-first century, workers in
South Korea have suffered extremely poor employment conditions and constant threats of
dismissal. His banners appear in numerous photographs by Suntag Noh.

Alice Lex-Nerlinger

(*1893 in Berlin; died 1975 in East-Berlin)

Untitled (Prosthetic Man), ca. 1928–29
Collage
All: facsimile, courtesy: Akademie der Künste, Berlin

Alice Lex-Nerlinger belonged to the artistic-political avant-garde of the 1920s in Berlin. She
was part of groups such as the “Abstracts” (renamed “Contemporary” as of 1931) or the
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Association of Revolutionary Visual Artists of Germany (ASSO). In her collages and
photomontages, among other things, she dealt critically with the war and its consequences,
such as the “prosthetic man.” The prosthesis industry after the First World War aimed above
all to make the war-disabled compatible with the factory again as quickly as possible.

Suntag Noh

(*1971 in Seoul, lives in Anseong)

Vertigo: Samsung, 2019–21
Series of color photographs

Suntag Noh shows the latest photographs from his long-term study of the phenomenon of
protests at dizzying heights. Chaebol, large corporate conglomerates characteristic of the South
Korean economy, have been blaming their workers for management problems caused by
corruption, heredity, and incompetence. Committing mass layoffs on the pretext of saving dying
companies, they terrorize all of the workers who resist. Some of these fired workers were unable
to withstand the distortions of government and journalism, and they began to claim visibility by
climbing and occupying high-voltage transmission towers and factory chimneys in protest.
Since 2000, there have been more than 100 chimney occupation struggles in South Korea.
Among those, two FineTech workers achieved a record 426 days between the winter of 2017
and the spring of 2019—the longest chimney protest in the world.

Jo Spence

(*1934-1992 in London)
Selection of various works of Jo Spence and her Collaborators

Various sizes, various materials

Courtesy: Jo Spence Memorial Library Archive, Birkbeck, University of London; The Hyman
Collection, London; The Estate of Jo Spence and Richard Saltoun Gallery Ldt, London
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Remodelling Photo History: Revisualization, 1981–82 , black and white fotography, approx. 31 x 25 cm, courtesy The Estate of Jo
Spence and Richard Saltoun Gallery Ldt, London

Jo Soence was a London-based photographer, writer, educator, and self-proclaimed “cultural
sniper.” Embedded in a community-based practice and politicized approach that departs from
the intersections of socialism and feminism, Spence’s scope included investigations of class
and power, gender and domesticity, the political function of photography and the agency of selfrepresentation, as well as mental and physical health, death and dying. For Techniques of

Becoming, a broad range of her diverse photographic work spanning the 1980s and early 1990s
is presented, including selections from Remodelling Photo History (1981–82), co-produced with
her long-time collaborator Terry Dennett and inspired by the Brazilian director Augusto Boal’s
writing on drama-therapy, inscribed her own body into highly staged scenes. Alluding to the
dynamics of normativity, the series emphasizes the need for an ideological reorganization of the
institutionalized practices and visual codes of documentary photography. After being diagnosed
with breast cancer in 1982, much of her subsequent work dealt with a critique of the lack of the
patient’s sovereignty within the Western medical system and the search for alternative, holistic
models of therapy. Developed together with Rosy Martin and appropriating strategies from cocounseling and psychodrama, Spence initiated the technique of Photo Therapy in order to
dissect the politics of cancer and, in the frame of relations to family and state institutions, the
ideologies of treatment, trauma, and psychological health.

P. Staff

(*1987 in England, lives in Los Angeles and London)

depollute, 2018
16mm transferred to video, b/w, no sound, 2’05’’
Courtesy the artist and Commonwealth and Council, Los Angeles.
The Prince of Homburg, 2019
HD video, color, sound, 23’04’’
Courtesy the artist and Commonwealth and Council, Los Angeles
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P. Staff’s multidisciplinary work challenges the violent histories of binaries by opposing them
with modes of queer dissidence and care. For Techniques of Becoming, the artist presents two
moving image works. The first, depollute (2018), is a short 16mm film that serves as an
instructional movie for performing a self-oriechtomy, the removal of one or both testicles, as
part of a surgically safe and self-caring process toward self-actualization. The second film, The

Prince of Homburg (2019), reinterprets the eponymously titled play by Heinrich von Kleist (1810)
that explores states of exhaustion and somnambulism as means of free will in times of war and
royal military orthodoxy. Staff eschews the traditional structure in five acts toward a loose
narration in three parts (The Prince is sleepwalking / is imprisoned / to be executed). The story
feels simultaneously heightened and tranquilized through a dreamlike montage of daytime and
nighttime sceneries, archival footage, interviews, vibrantly colored hand-painted animations,
dance music, slow songs, and the entrancing voice-over of the writer, artist, musician, and
astrologer Johanna Hedva in the dual role of narrator and Prince. Merging the theatrical and the
essayistic and addressing traditions of violent entanglement between sovereignty, normativity,
and incarceration, Staff seeks out contemporary strategies of autonomous and collective
dissidence against the neoliberal and neocolonial order. Over the course of the film, they give
voice to peers and allies such as the singer-songwriter Macy Rodman who shares details of the
development of her club track “Lazy Girl” that deals with hormonal-driven tiredness; the attorney
and actress Debra Soshoux who expresses sharp and poignant observations around the
feelings which are essential to the material body and the mortality of gender expression; the
writer Che Gossett who voices insights into the system of mass incarceration as means of mass
annihilation and the connections between abolitionist struggles, carceral emotions, and queer
desires; and the scholar Sarah Schulman who addresses observations around the AIDS
pandemic, community responses, and the politicizing of the dead. Staff’s work functions as a
poetic yet urgent wake-up call for queerness as the contemporary site of noncompliance and
dissent.

Sunaura Taylor

(*1982 in Tucson, lives in Oakland)

Lobster Girl, 2010
Intersex, 2010
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No Arms! (Self-Portrait), 2010
Fig. 121-124, 2010
All: oil paint on digital print on canvas (reproduction), dimensions variable

Lobster Girl, 2010

Sunaura Taylor’s academic, activist, and artistic work explores the techniques of oppression
of living things that are considered less valuable compared to humans, and especially
healthy humans: techniques that range from the violent history of pathology to factory
farming to the climate crisis or the destruction of land and water. In Techniques of

Becoming, she shows a series of graphics based on images from medical or popularscience textbooks. By intervening in this repertoire of images, she not only shows how it
produces constructions of health and sickness, the normal and the abnormal, but also shifts
its mechanisms and modes of action. Figs. 121-124, for example, already refers in the title to
the way in which the photographs in the mentioned publications degrade the persons
depicted to the status of objects. In Lobster Girl, she resorts to a black-and-white depiction
of hemimelia, the partial absence of extremities. She applied two large red lobster claws to
the screaming girl depicted and thus gives her the ability to defend herself and attack. In

Intersex, she reinforces the anonymity of those depicted by overpainting them, thus
withdrawing them from the voyeuristic gaze that photographs of non-normative bodies
evoke despite and because of their objectification.

Romily Alice Walden

(*1987 in London, lives in Berlin and London)
Notes From The Underlands, 2019
HD video, color, sound, 10’17’’, and publication in German and English, 29.7 x 21 cm each
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Romily Alice Walden’s transdisciplinary practice engages with stable and unstable
embodiments beyond hegemonic categories and binaries. They present the work Notes From

The Underlands (2019), a text from the depths of queer disability culture that for Techniques of
Becoming is performed through video, audio, subtitles, and an accompanying publication, hence
challenging the notion that the body must be physically present (and abled) in order to perform.
Originally commissioned by HAU Hebbel am Ufer Berlin for the 2019 performative symposium

Manifesto for Queer Futures, the text demands that the abled-bodied regime collapse in the now
and imagines a future shaped by “Hybrid, Techno- Reinforced, Ism-Resistant SUPERCREATURES.”

Emma Wolukau-Wanambwa

(*1976 in Glasgow, lives in London)

In a Very Low Voice, So Then You’re Sort of There, 2018
Photography, text, dimensions variable
Research assistant: Susanna Antonsson; research collaborator: Nora Landkammer; production
assistant: Ivan Syrov
Co-produced by Bergen Assembly 2019
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From 2018 until 2019, Emma Wolukau-Wanambwa has been researching the small, permanent
exhibition at the Bergen University Museum of Cultural History, titled Inntrykk fra Koloniene in
Norwegian. A literal English translation of the exhibition title would be “Impressions from the
Colonies,” however the museum translates it as “Imageries from the Colonies.” Curated by Knut
Mikkjel Rio, Hans Frode Storaas, and Kari Årrestad and designed by Katrine Lund and Judy Sirks
Vevle, this ethnographic exhibition, installed in 2014, was inspired by recent research into
Norway’s involvement in the transatlantic slave trade and the project of European colonialism in
the nineteenth and twentieth centuries. It reflects upon the consequences and continuities of
these histories in the present. Wolukau-Wanambwa’s methodologies include interviews,
discussions, readings, participant observation, workshops, drawing, photography, printmaking,
collage, and commissioning. Realized in close collaboration with a wide range of artists,
academics, writers, students, community activists, and interested members of the public, this
project attempts to “think outward” from a somewhat peripheral ethnographic exhibition, and the
histories that have produced it, toward a collective investigation of the connections, resonances,
resistances, and possible sites of transformation that exist or might be made possible in
everyday life in the city of Bergen. The text and image works which bear the collective title In a

Very Low Voice, So Then You’re Sort of There were produced by the artist during the course of
her research.

Workers’ Families Seeking Justice (WFSJ) and Its Support Group

(Established in 2008 in Istanbul)

Murder Not Accident, 2019
Video, 34’
Camera by Fatih Pınar, editing by Burcu Kolbay and Fatih Pınar
Co-produced by Bergen Assembly 2019

Murder Not Accident documents the collective struggle against work-related murders in Turkey.
In 2018, at least 1,872 people died due to preventable causes while working. The annual death
toll of occupational diseases is estimated to be at least six times this figure. None of these
deaths are registered as work-related, and most of the victims of work-related violence remain
unnamed. This is a state of emergency, a corporate crime, and social murder, which remain
deliberately ignored by the government and state entities. In 2008, a group of families mourning
loved ones, victims of work-related murders, came together. They translated their shared grief
into a demand for justice. They named their network Workers’ Families Seeking Justice (WFSJ)
and gave the victims a name in this struggle. The Support Group, a solidarity network of urban
planners, architects, lawyers, and other activists from Bir Umut Derneği (One Hope Association),
based in Istanbul, share a common cause with the Workers’ Families. Since May 2012, on the
first Sunday of each month, the families and the support group have held a Vigil for Conscience
and Justice on Galatasaray Square in the center of Istanbul. The vigils were held there seventyfour times and were banned on the 75th occasion. The reasons given for the ban were the
precise ones for which the families have fought for so long: national security, public order, and
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the protection of public health. Still, Workers’ Families Seeking Justice hold on to their demand.
Concurrently, since 2012, the support group has published seven almanacs about the murders,
tracing the national press coverage and some local, non-published sources, as well as
highlighting the families’ demands for memory and justice.
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Dates and Credits
Actually, the Dead Are Not Dead: Techniques of Becoming

is based on and was produced in collaboration with
Bergen Assembly 2019
Curators

Hans D. Christ, Iris Dressler, and Viktor Neumann
in collaboration with the other members of the
Bergen Assembly 2019 Core Group
Murat Deha Boduroğlu, Banu Cennetoğlu, María García Ruiz, Hiwa K, Katia Krupennikova, Paul B. Preciado, Pedro G.
Romero, Simon Sheikh, Emma Wolukau-Wanambwa
Duration

October 16, 2021 – January 23, 2022
Supported by

Kulturamt der Stadt Stuttgart
Ministerium für Wissenschaft, Forschung und Kunst des Landes Baden-Württemberg
Stiftung Kunstfonds / Neustart Kultur
Innovationsfonds Kunst, Baden-Württemberg
Prolab Fotofachlabor GmbH
Württembergischer Kunstverein Stuttgart

Schlossplatz 2 / Entrance at Stauffenbergstraße
DE – 70173 Stuttgart
T: +49 (0)711 – 22 33 70
F: +49 (0)711 – 22 33 791
zentrale@wkv-stuttgart.de
www.wkv-stuttgart.de
Hours

Tue – Sun: 11 am – 6 p.m.
Wed: 11 am – 8 p.m.
Entrance fees

5 euros
3 euros (reduced)
Members of WKV: free
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EVENTS
LECTURE AND DISCUSSION
Thursday, December 2, 2021, 7 p.m.
Murat Deha Boduroglu and Fatih Pınar will present the video work Murder Not Accident (2019), which documents the
collective struggle against work-related murders in Turkey. References to Stuttgart will also come up in the
discussion.
WORKSHOP
January 2022, date to be announced
Magdalena Freudenschuss and Peter Steudtner will present their project Preparing for Prison, which emerges from
their own experiences of political imprisonment. This will be connected with a solidarity action for Belarus and the
imprisoned civil rights activist Maryja Kalesnikawa, who will be awarded the Stuttgart Peace Prize in 2021.
FURTHER INFO
www.wkv-stuttgart.de

MEDIATION
Curators’ tours
NEW DATES
Wednesday, November 24, 2021, 7 p.m.
Wednesday, December 29, 2021, 7 p.m.
Sunday, January 23, 2022, 4:30 p.m. (Finissage)
Free tours

Sundays, 3 p.m.
Tours for children and adults

Second Sunday of every month, 4 p.m.
Individual tours*

(German, English, Russian)
60’, fees: 60 euros + reduced admission
Info/Booking: zentrale@wkv-stuttgart.de
Workshops for school classes*

90’ fees: 60 euros + 1 euros per pupil
*Information + booking: zentrale@wkv-stuttgart.de
Rosario-Weiss-Akademie

Artistic appropriation for ages 16 to 22
Info + registration: schiefer@wkv-stuttgart.de
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